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TVMOBY TOBOPAY POMAHY LIEJH OCTUH
PAIIM M1 OCIERAIHOCT

ANCTpaKt: ¥ pady ce anarusupa poman Lleju Ocmun Pasym u ocjehajrocr (Sense and
Sensibility) y csjemay Baxmunosoz cxeamarea aymopcxoz u myhez 2060pa u wuxosoz
o0dnoca (1980: 127-130), a y meopujcxom oxsupy annzeocmusucmuxe (Kovalevic
2012, 2011, 2013, 2015; Katnié-Bakarsi¢ 2001 ), odunocro npema Kpumepujymuma
penpesenmonozuje (Kovalevié 2015: 253—254). Liuw pada je da ce npenosnajy u uc-
numajgy munosu npenomeroa mylez 2060pa, mucau u nucaroa (Leech and Short 2007;
Semino and Short 2004; Kovacevié 2013) u wuxos 0dnoc ca AYMOPCKUM TEKCTILOM.
Texcm pomana anarusupa ce memodom ,pujes no pujes’, bes npumjene cogmaeepa.
Toxasyje ce da Lleju Ocmun y 080m pomarny Kopucmu: Hapamoposo u3sjemmasare
0 2080pHOM UUHY [ UUHY MUMLLEWA [ YUHY NUCAToA, HEYNPABHUL 2060p/MUCAO/NUCAISE,
CKCTPECUBHIL HEYNPABHUL 2080P/MUCA0, CAOOOOH I HEYNPABHIL 2080p/MUCAD, MOHOAOULK Y,
Qujanromxu u noAULOMKY YIPABHIL 2080p, CAOOOOHN YNPABHIL 2080p, PENAUKY 0UjaL0-
2a, (ppazmenHmapHn ynpasHiL 2080p, Xunomemusxi 2080p, YnpasHy Mucao, c10600uny
YRPABHY MUCAO, YNPABHO nucarbe, ymemuymu myhu 2060p/mucao. Liedano ca cun-
maxcocmuancmuuxoz cmanosumma, Ileju Ocmun npesacxodno canocmaswarwem u
CUMEMPUHHOULILY CTNUNO2EHUX KOMOUHAYU]A AYMOPCKO2 2080pa 14 cA0000HE HEynpasHe
MUCAU, 1 HEYIPABHE MUCAL CA JEOHE CIMPAHE, 1€ YNPABHOZ 2080pd, PeNiuKe OUjar02d,
C10000H02 YNpasHoz 2080pa, YNPasHo2 NUCAbA 1 (LOO00HO2 HEYNPABHOZ 2080pA (A
dpyze cmpare, nocmuice aHmMumemuiku epexam xoju 004uxyje yKynry cmpyxmypy
0602 pomana.

beyuHe pVIjeWII AUH2BOCTRUAUCTIIUKA, penpeseﬂmwtozujﬂ, aymopcxu 2060p, mybu

2060p, Lleju Ocmun, enzneckn, Pasym u ocjehajuocr.
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1. VYBoa

Hurepecopame 3a Tyhu rosop xao ¢peHOMEH 0A IPBOPA3PEAHOT OILITCAHH-
IBUCTHYKOT 3HA4aja, yHje AyOime PasyMujeBarbe MOXKE AOIIPUHU]ETH UCTPAKUBAELY
AMjasoTa U KOMYHHKAIIUje, 3aI104€0 je, Ha TeMeny [ IaaronoBux uaeja, Muxaua
Baxrun (1980: 127-130) 1 moacTakao ucTpaxkusarbe Tyher roBopa y pasau4uTUM
AUCIUITAMHAMA, K0 IITO CY: HAPATOAOTHja, CTHAMCTHKA, IIPArMaTHKa U AP. Y OBOM
paay hemo Temu npenomena Tyher roBopa npuCTYnINTH €2 rpaMaTHYKO-CTHAHCTHY-
KOT CTAaHOBHUINTA, Ha BaxtuHoBckuM nocraskama (Bahtin 1980: 128), ysumajyhu
Aa je Tyhu roBOp ,,fOBOp Y rOBOpY, HCKa3 y HCKA3y, AAH HCTOBPEMEHO H TOBOP O
rOBOPY, HCKA3 O HCKa3y , KA0 U Ad Y33jaMHU AUHAMUYKH OAHOC Tyher u ayTopckor
roBopa Tpeba Aa 6yae y okycy nctpaxupara.

Poman Pasym u ocjehajuocm (enra. Sense and Sensibility), xoju anaausupamo y
OBOM paAy, IIPBH j€ OA LLIECT poMaHa eHraecke KibivkeHuLie I Ieju Octun, objaBseH
npsu 1yt 1811. roaune. Y npBoj Bepsuju HAIHCAH je KA0 CIHCTOAAPHH POMaH
(Todd 2006: 47) noa HacaoBom Elinor and Marianne, y ayxy tpapuunje Puaapa-
COHOBHX POMaHa y THCMHMa, AAH Ka0 TaKaB Huje 00jaBseH. Y HOBOj Bepauju Llejn
OctuH ce oxpehe Apyradujem npunoBjeaa4KoM CTHAY M TEXHHIH CAOGOAHOT He-
YIPaBHOT TOBOPA KOjU IIPHM]jCHyje HHOBATUBHO U CHCTEMATHYHO Y CBUM CBOjHM
POMaHHUMa, ITO IPBU MYT Y UCTOPHjU EHTAECKE KIbFXKEBHOCTH (Pascal 1977: 45-60;
Mullan 2006: 76). Taaa uxoBauuja, y aAjeanma mopephe (Stevenson 1992: 32—57)
u caBpeMeHe KibwkeHocTH (Mullan 2006: 76—78; Bray 2014: 222-232), y unjem
je GoKycy mpeHOIIEmhe MUCAH AMKOBA ,A,y6I/IHCKO OCBj€TAABAME IUXOBE CBHjE-
CTH, OBaj IIOCTYMaK MOCTaje yoGanjeH U HEONXOAQH, a IPUMjembyje ce yemhe u
cynTHAHHje Hero y poMany 19. Bujexa. Mako pasmaTpamo aAjeao y koMe ce IpBU
ITyT KOPUCTH TEXHUKA CAODOAHOT HEYIIPABHOT TOBOPA, OBaj THII Tyher roBopa Huje
IPUMAapHU IPEAMET HAllle AaHAAH3E.

OBaj pomaH je HHTEPECAHTAH 34 AHHTBOCTUAMCTHYKY AHAAHM3Y U3 BHILE PA3AOTa.
Hajnpuje, anaausa ynotpe6e aujasoray pomany LPasym u ocjehajnocm (Babb 1962:
51—83) CYTEPHUILE AQ j€ AaHTUTE3a CTUACKA AOMUHAHTA y OBOM AJEAY U ITOKA3Yje Ad
Ce aHTUTETUYHOCT HACAOBA POMAHA OAPAXKABa M Pa3BHUja y CTHAY, Y 3aIIACTY U TEMHU
pOMaHa, FOBOPY AUKOBA, U TO y BUAY ,CHUMETPHYHHX LIapa’ CYIPOTCTABACHUX
npuHLMIA pasyMa 1 ocjehajHoCTH, OANYEHHX y TAABHUM jyHaKHEaMa, KOjU Ce Cy-
HPOTCTaBA»ajY, 3aTUM CTYIIAjY Y AHjaAOT, IITO HA KPajy HEYMOMSHBO BOAU PaspjelIey.
HHTepecaHTHO je IPOBjEepUTH AQ AM CE HCTH eeKaT OCTBAPYje HA CHHTAKCOCTH-
AMCTHYKOM IIAQHY, Tj. Ha IAQHY [IPeHoIIeba Tyher roBopa. 3aTuM, y 0BOM poMaHy

cy yoususe u raaBHe opauke ctuaa Lleju Ocrun (Pascal 1977: 55; Mullan 2017:
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xx; Bray 2018: 11, 83; Toner 2020: 140—144) — MajcTOpCTBO AMjaAOTa, BjemITO
IPUKA3HBAbE HAUOAEKTA AUKOBA, YECTE IIPOMjEHE TAYKE TACAHIITA Y IPUIIOBHjE-
AQIbY U CYIITUAHH IIPEAASH Ca jJEAHOT THIIA Tyl)er roBopa Ha ApYIH, Yak U y OKBUPY
jeAHE pedeHHUlIe. To ykasyje Ha HOTpCGy Ad CE UCITUTA 1436op yrIOTpI/IjCGADCHI/IX
THIIOB2 Tyl)er roBopa, BUXOB OAHOC Ca Ay TOPCKMM FOBOPOM M CTHACKH edeKaT.
Taxobe, 6yayhu aa je cruancTiixo usyuasame ajeaa OcTHHOBE Marbe 3aCTYIIACHO
HETO aHAAU3E y APYTUM TeopHjckuM okBupuMa (Bray 2018: 2), a poman Pasym u
ocjehajﬂocm je AOOHO, CMaTPaMO, MAE TTAXKHE Y AUTEPATYPU HETO APYTU POMAaHU
OBe€ KIbIDKEBHHIIE, Y OBOM PaAY je YITYTHO aHAAM3HPATH I'PAMAaTHYKO-CTHAMCTHIKH
aCIIEKT OBOT POMaHa.

Ius oBor pasa je ABOjak — Ad CE€ Y TEOPHjCKOM OKBHUPY AMHTBOCTHAHCTHKE
(Kovacevi¢ 2011, 2012, 2013, 2015; Katnié¢-Bakar$i¢ 2001), no xputepujymuma
PeNpE3EHTOAOTHj€E, TIOAAUCLIUITAMHE CTHAUCTHYKE CHHTAKCE (Kovacevié 2015:
253—-254) naeHTHUKY]y U aHAAMSHPAjy TUIIOBH IIPEHOLICH:A Tyl)er roBopa, 0AHO-
cHo mucau u nucama (Leech and Short 2007, Semino and Short 2004, Kovacevi¢
2013) yrIOTpI/IjC61bCHI/I y pomany Pasym u 0cjehajﬂocm HAace O6jaCHI/I IUXOB OAHOC
Ca ayTOPCKUM KOHTEKCTOM U CTHACKH edekar Koju uMajy. OdeKyjeMo, Ha OCHOBY
PpaHMje HABEACHUX YHIHEHUIIA, AA CE YCTAHOBU 3HAYAjHA 3aCTYIAAEHOCT AMjAAOLIKOT
YIIPaBHOT TOBOPA U CAOGOAHOT HEYIIPABHOL TOBOPA U HHXOBA KAY4HA YAOT Y Ka-
PpaKTepu3alMju.

OBOM aHaAHM30M IIPOBjepaBaMoO MOAA3HY XHIIOTE3Y A Ce 0AAOMPOM THIIOBA
roBOpa, MUCAHU U IUCAka Y POMaHy, BbUXOBUM KOMOHHAIIMjaMa M OAHOCOM Ca ay-
TOPCKHUM KOHTEKCTOM, BHXOBOM cTuAeMatHuHowmhy u cruaorenomhy crapa an-

TUTCTUYHA CTPYKTYpa pOMaHa Ha CHHTAKCOCTUAHMCTHYKOM ITAAHY.

2. ITperxoaHa HCTpa>kuBamba

Tybu rosop Kosauesuh (2013: 67) aepunuie kao Kateropujy cynpoTHy ay-
TOPCKOM FOBOPY, Ka0 ,,CBAKU UCKA3 HEKOT'a AMLIA KOJU j€ YKAYUCH Y Ay TOPCKHU TEKCT .
Mehyoanoc ayTopcxor u Tyher roBopa npeaMer je HHTepecoBarba PEIPE3EHTOAO-
rHje, Koja je HOAAMCIIUITAMHA CTHAUCTHYKE CHHTAKCE (Kovacevi¢ 2015: 253). Yipa-
BO Ha IPaMaTUYKO-OPTOrpadCcKUM M CTHAUCTHYKMM KpuTtepujymuma, Kosauesuh
(2013: 94) Temenu cBojy KaacuHKaLHjy TUIIOBA Tyher roBOpa y cpIICKOM jesuky,
Koja 06yXBaTa ABa IAaBH2 MOAEAQ IIPEHOIIEHa Ty er roBopa: ynpasHu rosop (moa-
MOACAM: PEIIAMKA AMjaAOra HAH HEYBEACHH YIIPABHU TOBOP, CAOOOAHM yIIPaBHU
rOBOP, YBEACHH CAODOAHH YIIPaBHU rOBOP, pPArMEHTAPHU LIUTAT HAU $pparMeH-

TapHH YIIPABHH I'OBOP, HCAOCAOBHH YIIPABHU I'OBOP, HCYIIPpaBHO-YIIPABHH I'OBOP,
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M3PCICHH M HEM3PEUCHH YIIPABHH TOBOP) H HEYIIPABHH TOBOP (IIOAMOACAM: HEKOHE-
KTOPCKH HEYIIPaBHH IOBOP, €KCIIPECHBHH HEYIIPABHH FOBOP, IIOAYYIIPABHH FOBOP,
AOCAOBHH HEYIIPaBHU TOBOP, CAOOOAHH HEYIIPAaBHU FOBOP HAU HEIPABU YIIPABHU
TroBOp 1 OoAYcA0G0AHN HeynpasHH rosop). Kosasesnh oBy kaacudukanujy rpasu
Ha AHAAM3H KOPITYCa KIbIDKEBHUX U HOBHHCKHX ITHCAHUX PEAAM3AIIja MOACAA U
OAMOAEAQ Tyher roBopa. Y aHIAHCTHYKO] AUTEPATyPH IIOCTOjU BHILE KAACHPHU-
kauyja tunosa Tyher rosopa (McHale 1978, u Bosseaux 2007: 56; Cohn 1978:
11-14; Fludernik 1993: 305), aau je Hajmmpe npuxsaheHa kaacuukaryja THIIOBA
npeHouena Tyher roBopa n mucau xojy cy npeasoxuan And u Ilopr (Leech
and Short? 2007: 255—279) Ha ocHOBY aHaAM3e HajIIO3HATHjUX Aj€Ad YMjETHHUKE
IIPO3€ HA EHTAECKOM jE€3UKY MMCAHMUX Y TOCAHEAA ABA BujeKa3. Kaacudukanuja ce
3aCHHBA HA IPAMATHYKUM, OPTOrPapCKUM, CTHAUCTHYKUM KPUTECPHjyMHMa U HA
KPHTEPHjyMy AOCAOBHOCTH IIPCHOLICHA U3BOPHOT Tyler nckasa. Ona obyxsara

Iet Kareropuja y obje ckaae:
1. HapaTOPOBO U3BjEINTABAE O TOBOPHOM YHHY / HAPATOPOBO U3BjEIITABAME

0 YMHY MUIImeHba’,

CAO60,A,HI/I HCYIIpaBHH I'OBOP / CAO6OAH3 HEynpaBHA MHCAO,

HCpraBHI/I I‘OBOP / HCynpaBHA MHUCAO,

YIIpaBHH rOBOpP / yIpaBHa MHCaO U

NS

CAOOOAHH yIIpaBHU roBOp / cA00OAHA yIIPaBHA MUCAO.

AHaAn30M KOpITyca TEKCTOBA YMjETHHYKE IIPO3¢, HOBUHCKHX TEKCTOBA, OG1O-
rpaduja u ayrobuorpaduja, oBy kaacudpuxanujy cy sonyauau Cemuno u Hlopr
(Semino and Short 2004: 42—58). OHu cy AOA2AH CKaAy THIIOBa IPECHOIICHA
Tyher mucama’ (HapaTopoBO H3BjeIITABAIbE O YMHY ITHCAbA, CAOGOAHO HEYIIPABHO

IIHUCame, HCpraBHO IIHUCamkE, praBHO IMHUCAkC U CAO6OAHO praBHO HI/ICG.H-JC), 10

>V npsoM usaamy us 1981. roaune, Auy u Ilopr (Leech and Short) NPEACTABUAM CY HOMEHYTY
KAaCHUKALH)Y, a Y ApyroM uspamy 13 2007. yBajkaBajy pesyATaTe THMA HCTPasKHBAYa Ca YHUBEP3U-
TeTa y AaHKacTepy (Semino and Short 2004) u HPUXBATajy AOIYHE KOje Cy HPEAAOXKHUAHU Y IIOTACAY
AOABaIba CKAAC 32 [IPCHOLICHE Ty)er MmHucama 1 HOBUX KaTeropHja Ha TUM CKaAaMa.

3Cpn. Qymopna xyha, Tec 00 poda A’ Epbepsura, Yauxc, I'ha Aarosej, Cmapay, u mope u Ap.
4 Canvan HpeBOA Hasuba y ckaan Tyher rosopa aasa je Cuexana buabuja (Sort 1999: 248). Ogpje
AQjEMO IIPEBOA 32 CBE CKAA€ 1O AHAAOTH)HU €2 HA3HBUMA Y CKAAH TUIIOBA Tyl)er roBopa.

> AyTopu cMaTpajy Aa je 0Ba cKaaa HEOIIXOAHA 300T CIUCTOAAPHHX POMaHa, buorpaduja u ayrobuo-
rpaduja Koju cappsKe IHCMa U pa3He AOKYMEHTE 4uju ce cappxaj nperocu. Aua u [lopT (Leechand
Short 2007) usaBojusn cy nocebHe ckaae THIIOBA IpeHOLIeHa Tyher roBopa 1 Mucau s6or pasan-
YUTUX eq)exaTa KOj€ TU THIIOBHU CTBaPajy, yIIPKOC IBUXOBO] <1>opMaAHoj UACHTUYHOCTH.
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jEAHY HOBY KaTeropujy® Ha CKaAM THIIOBa IIPEHOLICH:A Tyl)er roBopa 1 MHCAH, aAU U
HeKe IOTKaTeropuje npenourera tyher rosopa u mucan. Takohe, Cemuno u Illopr
(Semino and Short 2004: 33—35) npBu Cy H3ABOJUAU U KaTCTOPHjy YMETHYTOT
Tyher roBopa/muncan/nucama (eHra. embedded speech/thought/writing), 1j. jearor
THIA Tyher roBopa Koju je yMETHYT y APyrH TUIl Tyher roBopa.

Y aunrsocruaucridkoj anaausu pomana Capa Ilerpa Capuha, Koasesuh
(2012: 311-328) nokasyje nmpumjep jeAHOT U3PA3UTO CTUAOTCHOT M CTHACMATHY-
HOT TEKCT4, TACAAHO ITPeMa IPaMaTUYKUM U TPaPOCTUAUCTHYKUM KPUTEPUjyMUMA.
Kopaueuh ykasyje Ha To kaKo ayTop yMjeinHo AudpepeHInpa — eKaBCKHM H HjeKaB-
CKHM HSTOBOPOM, IPABOIMCHUM 3HALIMMA U IITAMIIAPCKUM CAOTOM, Te YIOTpeboM
oArOBapajyhnx ACUKTHKA — U KOM6I/IHij y XH6pH,A,He KOHCTPYKIUj€ UIECT TUIIOBA
roBOpa: ayTOPCKH, HEYIPABHH, YIPAaBHU AHjAAOIIKH, YIIPABHH MOHOAOIIKH, HE-
AOCAOBHHU YIPaBHHU U CAOOOAHH HEYIIPaBHU OBOP.

Cemuno (Semino 2004: 428—451) nokasyje Kako 0Aa6Up THIIOBA IPEHOLIEHA
Tyber roBopa u MucAn Y 0OAAOMKY U3 pomaHa Exneaecka, Eneaecka caBpeMeHOT ay-
topa [ Iyanjana Baprca Mmoxe aa cAy>Xu IpeACTaBsSARY HIEPLIENLHjE BEOMA BAXKHOT
Aorahaja y xuBoTy raasHe jyHakume Mapre, U3 UHje Ta4Ke TACAHINTA je¢ OAAOMAK
HAIIMCAH, U CTBapamy epeKTa eMIIaTHje YUTAoLA IpeMa ToM AuKY. Edexar Hermo-
CPEAHOCTH, EKCIIPECMBHOCTH M EMOTHBHOCTHU A3jy AHjaAOIIKH YIPABHU TOBOP U
HaBOAHUIIMMA OOMAEKEHH CAODOAHH YIIPABHH TOBOP KOA KOT4 j€ M30CTaBACHA
YBOAHA KAQy3a, T¢ CAODOAHHU HEYIIPABHH FOBOP y Marb0j MjepH. Y IPEHOILCHY
Tybhe MucAM AOMHUHMpa yHYTpalutba Hapaljija i HeyIIpaBHA MUCA0, YuMe ce Map-
T4 AOAATHO IIPEACTABAA. JHAYAJAH je YAMO YMETHYTOT H XHIIOTETHIKOT FOBOpa/
MHCAH y YKyIHOM 6pojy npumjepa. Edexar muxose ynorpebe je y pasoTkpusary
Hecropasdyma usMel)y AMKOBa 1 BUXOBHX 320AyAQ.

Ynopehusamenm rpamariuxnx 06umexkja cAOGOAHOT HEYIPABHOT TOBOPA Y pOMa-
Huma [ Ieju OcTiH ca MOACAOM HaNPaBA~EHUM HA OCHOBY MOAEPHE KEbHKEBHOCTH,
Jocujesuh (2015: 193—198) ykasyje Ha ynotpeby HaBopHUKa Kojuma OcTuH y
rOBOPY AMKa OPTOrpadCcKH PasAMKyje CAOOOAHH HEYIIPABHU FOBOP OA HEYIIPABHOT
roBOpa Kao jEAUHO 061/1A,e>1<j € II0 KOME CE ABa MOAEAA PA3AUKY]Y.

K 1keBHOCTHANCTHYKA AHAAN32 IIPEHOLLCHA Ty)er roBOpa, MUCAU U IHCatba y
ajeanma [ leju Octun (Bray 2018: 31—-107) noxasyje Aa ce oHa cynTuAHOM KOM6H-

HaLlI/IjOM Pa3AHMYIHUTHUX THITOBA HpCHOI.HCI-ba TybCI‘ I‘OBOpa, MHCAH MU ITHCAbA CAYI)KH

¢To cy HOBe KaTeropuje: HApaTOPOBO MPEHOLICHE OTAAIIABAA AUKA U YHYTpalllbha Hapauuja. Hosn
MOATHIIOBH Cy: HAPATOPOBO H3BjEIITABAME O TOBOPHOM YHHY Ca TEMOM, GPArMEHTAPHU LIUTAT, XH-
HOTETUYKU TOBOP/MHCA0/ THCakbE, IPEHOIIEHE ACAyKOBaHE MUCAM. I IpeBoa HasuBa moaTHma $ppar-
MEHTApHHU LIUTAT AajeMo 110 ysopy Ha Kosauesuh (2013: 94) jep nocroju ¢popmasna ycaraameHoct
OBHX THIIOBA TOBOPA.
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Ka0 KAyYHHUM CPEACTBOM y KapakTepusauuju. Takobe, usbopom oapeheror tuma
rOBOPA, MUCAH U ITHCAkba TOCTIDKE HPOHU)CKHU edeKaT, IPUKA3yje eMIATHjy Hapa-
TOpa IpeMa AUKY, UTA. Moxemo sakmyuntu (Stevenson 1992) aa je cua Ocrunose
HMPETXOAHUK CAUYHOM, AAU CAO)KEHH]JEM CTUAY Y POMaHHUMa MOAEPHUCTA KOJU UMajy
3a LU» A2 KOMOMHOBAbEM BUIIIE TEXHUKA PBEHCTBEHO MPUKAXKY KAPAKTEp AUKa
KpO3 IPU3MY HErOBE CBUjECTH.

Mcruuemo oBAje 1 pesyaTaTe HEKHX KOPIYCHHX HCTPaskuBamwa GOpMH Ipe-
HolIewma Tyher roBopa, Mucan u nucama. OICceXHOM KOPITYcHOM aHaAu30M 898
pomaHa u3 6pnTch1<e KipIDKeBHOCTH 19. BUjeka, Meby KojuMa cy u ajesa Ilejn
Octun, Yapaca Auxenca, Tomaca Xapanja, Entonnja Tposona u ap. (Menon
2019: 168-177), HOMohy oArOBapajyher codTBepa UCIIUTHBAHA j€ 3aCTYILAECHOCT
yIIpaBHOT TOBOPA Y OBUM POMaHMMA, AY)KHHA HCKa3a AMKOBA IIpeHeceHa pOpMOM
YIIpaBHOT FOBOpa U Apyru napameTpu. Pesyaratu nokasyjy aa % oA ykynsor 6poja
pomana caapxu 22%—49% ynpasuor ropopa. Csu pomanu Ileju Octun y oBom
TIOTACAY MMajy 3aCTYILSEH FOBOP AMKOBA AAT Y $OPMHU YIPABHOT TOBOPA Y OIICETY
38%—44%. Menon (Menon 2019) sakaydyje Aa je ynpasHu roBop HyXkHa Gop-
MaAHA KOMITOHEHTA OBUX POMaHa U3 [IEPHOAA PEAAUBMA jEP j& OA KAYUHOT 3HaYaja
32 00AMKOBaHE PEAAHUX, Ay TCHTUYHUX AMKOBA U €(pEeKTHO CTBAPAE MUMETHUIKOT
yTHCKa, Kao U Aa 6u Beha 3acTynmeHOCT 0A MakcHMaAHe Koja je yrBpheHa oBom
AHAAM30M HajBjepOBaTHHje peMeTHAA cTabuaHOCT XaHpa. [ IpumjeHOM MeToAE Py-
Aaperba I0AATaKa, COPTBEPCKOM aHAAM30M KOPITyCa KOjU YHHE CBHX LIIECT POMAHA
Lleju Ocrun (Mooneyham White and Smith 2016: 4) ycranosacHo je, uamehy
OCTAAOL, YIIPKOC HEAOYMHILAMA Y IPEIIO3HABAIbY, AA CE Y CBUM POMAaHHUMAa CAOOOAHN
HEYIPaBHU AUCKYPC I0jaBniyje y oncery oa npubamkao 20%—30% npeHecenor

Tyher rosopa.

3. Meroaoaoruja

MeToaa KoOjy IpuMjeryjeMO [TOAPa3yMHUjeBa aHAAU3Y TEKCTA POMaHa PHjed 110
pujed, 6e3 npumMjeHe coPprBepa, YnMe ce 'y IpBoj Gpasu HACHTUPHKY]Y Ay TOPCKH
1 T0BOp AMKOBa U oapedyyje Tun npenouena tyher rosopa, satum y Apyroj dpasu
oapebyje n onmcyje oAHOC THIIOBA rOBOpa 1 BUXOB OAHOC Ca 2y TOPCKUM TOBOPOM.
Y 0BOj aHaAM3H, Y MACHTHUKOBAIGY THIIOBA Tyh)er roBopa 06jeAnbyjeMo TepMUHO-
AOTH)Y ¥ KAaCHPHKALIH]jE Y CPIICKOM U €HIAECCKOM jE3HUKY (Kovacevi¢ 2013, Leech
and Short 2007, Semino and Short 2004). Haume, mosasumo oa noajeae Ha Tpu

" Tepmunom ,auckypc” obyxsaheHe cy cBe Tpu KaTeropuje Koje OBAje pasMaTpPaMo OABOjEHO: TOBOP,
MMCAO0 U ITHCAbE.
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ckase Tunosa tyher roopa, mucau u nucama (Leech and Short 2007, Semino and
Short 2004), aau Tako Aa Cy yIpaBHH FOBOp M HEYIIPaBHU TOBOP jEAMHH IpaMa-
tukasusoBanu Moacan (Kovacevi¢ 2013: 69), kao u muma oarosapajyhe dpopme
Ha Apyre ABHje ckase. Haparoposo ussjeimraBame 0 roBOpHOM ‘H/IHyg je pyau-
MEHTapHa MOAMQHKaLHja HeYIIPaBHOT T0Bopa, u3Mel)y Hapauuje u HeympaBHOT
rOBOpa, KOja CAAPKH ayTOPCKY AUAACKAAH)Y H AOIIYHY HAH OAPEAQY TAaroaa us
ayropcke auaackasnje. CAOGOAHH yIIpaBHH TOBOP He ITOCMATPaMo Kao mocebaH
moaea (Semino and Short 2004: 49) Hero ka0 MOANUKALNjy MOACAA YIIPAaBHOT
ropopa. CA060AHH HEyIpaBHU FOBOP IIOCMATPaMO K20 NOCehaH, IPEAasHH THUIL
usmely ynpasror u Heynpassor ropopa. Ocrase MoauduKanmyje, Tj. OACTyIaba
OA IPaMaTHYKOr MAOAOHA OCHOBHHX MOAEAA HACHTU(HKYjEMO IIpPeMa TUIIOBUMA
xoje npeasaxy Kosadesuh (2013) u Cemuno u Illopt (Semino and Short 2004),
4 KOjHU Cy NMPEACTABAEHHU Y IPETXOAHOM OAJE/HKY.

4. Tunosu roBopa y pomany Pasym u ocjehajuocm

4.1. Ayropcku roBop

AyTOpPCKH TOBOP y OBOM poMaHy je roBop Haparopa. Poman Pasys u ocjehajuocm
HCIPUYAH je y TpeheM AMITY, TAACOM HEMMEHOBAHOT, CBCSHajthF HapaTopa Koju
OAPa)kaBa FACAMILTE TAABHUX AMKOB, Hajuenrhe TauKy rACAHILITA TAABHE jyHAKHEE
Eaunnop. ToBop Haparopa Bapupa oA AOMUHAHTHOT, Y IPBOM IIAQHY, AO IIOBY4€HOT,
y Apyrom naany (Morini 2009: 43) nan crommenor ca rosopom auka. Ocum Ha-
PATUBHUX AUjEAOBA M HEYIIPABHOT TOBOPA/MUCAH/HCakha KOJU Cy MPENPHIaHH
U3 [EpPCIEKTHBE HAPATOPA U IIPEBACXOAHO HETOBUM PHjedrMa, HAPATOP AOOpUM
AHjEAOM IPEIYLITA IPBH [IAAH AMKOBHMA, PAAH BHXOBE KAPAKTEPUBALIH]E jE3UKOM,
IPEACTaBAjyhH BUXOB rOBOP, MUCAU U THCMA Y CAOOOAHHJUM U AOCAOBHUM $op-
MaMa, Kao IITO Cy: CAODOAHH HEYIIPABHU TOBOP, YIIPABHU TOBOP, YIIPABHA MUCAO,
CAODOAHA yIIpaBHA MHCA0, YIIPABHO IIHCAKSE, 4 OH OCTaje IPUCYTAH Y ayTOPCKO)
AHAACKaAUjH’, TAPEHTETCKUM MCKa3UMa HAH CE ITAK HEIOB FOBOP CTaIla CA FOBOPOM
aukoBa (ca060AHA HeyrpaBHa MHCa0, cA060AHU HeynpaBHuU rosop). Komuyan,

HPOHMYAH U MOPAAUCTUYKH TOH YHja Cy META ocjehajHocr, KapaKTepHe ocobuHe

$Hnp. He promised his return. (Leech and Short 2007).

? Kopauesuh (2015: 253) npeaaaske 0Baj HAM TEPMHUH K0H(HEPAHCA KAO TEPMUHE KOjU O3HAYABAjy
aYTOPCKH TEKCT KOJUM €€ YBOAU TyhH TekcT.
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HOj CAMHHUX AMKOBA M HCKAa APYIITBCHA IIPaBHAQ IIPCACTAB/AS>A AOMHHAHTHY OAAHUKY

ayTOPCKOT TOBOPA Y OBOM POMaHy, Kao y caeachnm opaomimma'’:

1) In the evening, as Marianne was discovered to be musical, she was invited to
play. () The instrument was unlocked, everybody prepared to be charmed, and
Marianne, who sang very well, at their request went through the chief of the songs
which Lady Middleton had brought into the family on her marriage, and which
perhaps had lain ever since in the same position on the pianoforte; for her ladyship
had celebrated that event by giving up music, although by her mother's account, she
had played extremely well ., and by her own was very fond ot it. ., (ctp. 33)

2) Marianne Dashwood was born to an extraordinary fate. She was born to discover

the falsehood of her own opinions, and to counteract, by her conduct, her most

no less than herself under the event of a former attachment,—whom, two years

before, she had considered too old to be married j,,..,,— and who still soughe

3) She got up with a headache, was unable to talk, and unwilling to take any
nourishment; giving pain every moment to her mother and sisters, and forbidding

all attempr at consolation from either.
(cp. 80-81)

wnrw Her sensibility was potent enough!

4) Long letters from her, quickly succeeding each other, arrived to tell all that
she suffered and thought; to express her anxious solicitude for Marianne, and
entreat she would bear up with fortitude under this misfortune. (Hl'I)de indeed
must the nature of Marianne’s affliction be, when her mother could talk of fortitude!
mortifying and humiliating must be the origin of those regrets, which she could
wish her not to indulge! (ctp. 206).

To je upoHndHN KOMeHTap 0 KapakTepy rhe Muparon y 1), y kome ayTopcku
rOBOP IIOTIIYHO YKAoy4yje y cebe 00AMKe HEeyIIPaBHOT FOBOPA, KA0 U KOMEHTApU
o ocjehajuoctn Mepujen Aemsya, aau u ocjehajuoctu yomnuire, xoje BUAUMO y
2)—4), y KojuMa ce HCTHYE ayTOPCKU TOBOP Y BUAY AUPEKTHOT, €KCKAAMaTHBHOT
o6pahama unTaony, y popmu yssuune pedeHuue. Y 4), raje ce ayTOpcku roBop

HACTaBM&a HA HEYIIPABHO MUCAKE, U Y 2) YOUs5HUBO j€ CTAaIambE, Tj. CTHACKO ABOTAAC)E,

1 AyTOpcKM TOBOP HCTAKAU CMO KyP3HBOM, a Tyl)1 TOBOp CMO 03HaYMAH aKPOHHMCKOM cKpaheHnom
Ha3MBa THIIa TOBOPA y CYNCKpUNITYMy. Y ipuMjepy 2) Tyhu roBop o6umeskeH je moaBAaderseM.
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TAj€ j€ AayTOPCKHU TOBOP AEKCUYKH ,,060jeH” TOBOPOM rl’)e ,A,eLHByA u MepujeH, au
€KCIPECUBHHUM CPEACTBUMA ITOAC] eha Ha BUXOB THIIHYAH roBop. AyTOpPCKH rOBOp,
10 GYHKIMjH CAUYAH Ay TOPCKUM PeMapKaMa ¥ APAMCKOM TEKCTY, KA0 KOMEHTAp
MAM TI0jalllibelbe, KOjH HaaasuMo y 5)—6)", Takohe gecto y popmu yssuuse nau
YIIUTHE pEYCHUIIC UBHEHAAHO ,H3Patha M MPEKHAA AUjAAOT HAU IIOAHAOT AMKOBA,
KOjU C€ HAKOH OBUX KOMEHTAPa HACTaBAajy, a IPEMO3HAaje CE 10 TOME IITO HUje
03HA4YEH HABOAHHUIIUMA, KA0 OKOAHH TEKCT IIPEHECEH YIIPaBHUM FOBOPOM U HE
MOJKe€ Ce IPUITUCATH HEKOM OA ANKOBA. T0 je jeAaH THUII HHTEpEPEHIHje Ay TOPCKOT
roBopa ca Tyhum rOBOPOM Y OBOM POMaHY, OAHOCHO HHTEPIIOHHPAbe ayTOPCKOT

rOBOpPa Y KOMIAKTHY 1IjEAUHY Tyber roBopa.

5) ‘In town!” cried Mrs. Jennings. “What can you have to do in town at this

time of year?’

‘My own loss is great, he continued, ‘in being obliged to leave so agreeable a
party; but I am the more concerned, as I fear my presence is necessary to gain
your admittance at Whitwell.

What a blow upon them all was this!

‘But if you write a note to the housekeeper, Mr. Brandon, said Marianne, eagerly,

‘will it not be sufficient?” (ctp. 62)

6) ‘At Delaford, she will be within an easy distance of me; added Mrs. Dashwood,

‘even if I remain at Barton; and in all probability, for I hear it is a large village—

indeed there certainly ust be some small house or cottage close by, that would

suit us quite as well as our present situation.

Poor Elinor! here was a new scheme for getting her to Delaford! but her spirit was
stubborn. ‘His fortune too! for at my time of life you know, everybody cares
about #hat; and though I neither know nor desire to know, what it really is, I

am sure it must be a good one.” (ctp. 332)

CAHYaH OAHOC ayTOPCKOT TOBOPa  Tyl)er roBopa y KOMe CTHACMATHYHHU U CTH-
AOTCHH 2y TOPCKH TOBOP IIPEKHAA KOMIIAKTHOCT Tyher roBopa (Bahtin 1980: 134)
HAM MHCAHM [TOKa3yjy 1 KOMEHTapH y 7)—9), KOJU CY CBH yKAy4CHH y HCKa3¢ AUKOBA

04 KOjHX Cy CHHTaKCHYKH HE3aBHCHM, KA0 U 0A ayTOpcKe Auaackaauje. Fbuxosom

'Y oBEM IpHMjepHEMa KyP3UBOM j¢ HCTAKHYT Ay TOPCKH TOBOP, 4 IOABYYCHE CY Ay TOPCKE AUAACKAAH]C.
Y cBUM HapeAHHMM CAyYajeBHMa KyP3HBOM CMO MCTAKAM OHE KOHCTPYKIIHj€ KOje Cy TIPEAMET aHAAH-
3¢ y KOHKPETHHM OAj€ALIMMA, 4 APYTE TUIIOBE Tyl)er rOBOpa/MHUCAN/TIHCAmba KOje CE jaB;ajy Y KOM-
GHHALIMjH O3HAYMAHU CMO y CYIICKPUIITYMy aKPOHUMCKHM cKpaheHHIaMa Ha3HBa TUIIOBA TOBOPA.
AyTopcke AUAACKaAHje OOUAEKNAH CMO TIOABAAYCHeM. Y IIpuMjepy 16) moaBAauemeM cy AOAATHO
AudepeHIIpaHe PEITANKE PA3BAMIHTUX yICCHUKA AHjAAOTA.
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ynoTpeOoM ce oHeobHYaBa MHAYE CTUACKH HEOOUAEKEHH PACIIOPEA PUjedH, Te
OHHU Y pOPMAAHO-CTUACKOM IIOTACAY IPEACTABAA]Y MAPEHTE3E, CHHTAKCUYKE $U-
rype. CynTHAHO ¥ CTHACKH eeKTHO OOUAEXKEHH Cy IPadOCTHAEMCKUM OKPYTAUM

sarpasama’’ u nochehajy Ha CIIEHCKE YIIyTe U3 APAMCKHX TEKCTOBA:

7) ...Edward have got some business at Oxford, he says; so he must go there fora
time; and after #hat, as soon as he can light upon a Bishop, he will be ordained.
I wonder what curacy he will get!—Good gracious!’ (giggling as she spoke) ‘I'd
lay my life I know what my cousins will say, when they hear of it. (ctp. 267)

8) ‘I have something of consequence to inform you of, which I was on the
point of communicating by paper. I am charged with a most agreeable office’
(breathing rather faster than usual as she spoke) (ctp. 281)

9) That he should be married soon, before (as she imagined) he could be in
orders, and consequently before he could be in possession of the living, surprised

her a little at first. (cTp. 349)

Y 7) u8), ayTopcku rosop y 3arpaau o6jauimasa IoKpeT'?, recT, Ha4MH rOBOpa
HAM [TOHAIIIAE AHKA, YHjH CE TOBOP IIPEHOCH YIPABHUM FOBOPOM, Y IIOAUAO3UMA
u Aujasosuma. Taxolye, y CAMMHUM IIPHMjepHMa y TEKCTY ce 00jallbaBa M MMIIAMKA-
uuja rosopa auka. Ca Apyre cTpane, y npumjepy 9) ayTopckuM roBOpOM o6jauimbaba
ce MHIIACHE AUKA, 4 Y CAUYHHUM IIPUMjepHMa U HEKE Ba)KHE OKOAHOCTH Ca CTa-
HOBHIITA HAPATOPA, IPEACTABACHH Ka0 CAOOOAHA HEYIIpaBHA MUCA0, HEYIPaBHA
MHUCA0 HAU HapalL[HjoM.

OBaxBHX ayTOPCKHX MCKa3a Pa3AHYHTUX <1)opM1/114 uma ykynHo 30 y nujesom
TEKCTY, a Mef)y BUMa Cy Haj6pojH1/1j1/1 OHHU KUHE3UYKH. CDyHKLmja OBHUX CUHTAaKCO-
CTHAEMA jECTE AQ TOCPEAHO HATAACe U HEKe KapaKTepHE LPTe AUKOBA — CMATpa
Toncaaec-Aunac (Gonzales-Diaz 2016: 147), ka0 1 Aa OKpyTA€ 3arpase Kojuma cy
napeHTese 06U EKEHE HCHAMETAUBO YKa3yjy Ha TOAUGOHH]Y, Tako wto omoryhyjy
A CE TAAC HAPaToOpa CaMo YTHUIIA, AAU Ad U Aase Oyae npucyrad. OBu HCKas3u us-
ABajajy ce 0A OCTAAUX Ay TOPCKUX KMHE3MYKHX HCKa32 KOjJU Cy OOUAEKEHH CTHACKH
HEYTPAAHMM 3aIeTaMa, 4 IPEBACXOAHO CY CHHTAKCHYKH 3aBUCHU, Tj. UMajy QpyHK-

oujy aABep6nj aAa TAAroAy M3 ayTOPCKE AUAACKAAH]E.

12 Kousepsanujcku napentercku uckasu (,conversational parentheticals”) (Gonzéles-Diaz 2016:

130).

13 OBakBe KHMHE3HUYKE IAPEHTETCKE MCKA3E Y AUjaAO3HUMA (,,kinesic parcntheticals”), KaKo II0Kasyje
Toncasec-Anac (Gonzéles-Diaz 2016: 135), npetexxto y dopmu ing-kaaysa (wux 52), Lleju Octun
KOPHUCTH 1 Y poMaHy Eua.

‘4Ing-KAay3a, as-KAdy3a, MpHjeAsoIIKa $ppasa...
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4.2. Tunosu tyher roBopa/mucan/nucama
4.2.1. Ynpasnu 2060p

YIpaBHHU TOBOP U HETOBU IIOAMOACAU YMHE TAQBHH BHA [IPEACTABAAA Tyher
roBopa y oBom pomany. Jectu AMjaAO3H U MOAUAO3HU YUHE jOLI jEAAH EAEMEHT
GAHCKOCTH €a APaMCKHM TEKCTOM y OBOM POMaHYy, y3 OHe Koje cMo Beh momenyan
¥ HPETXOAHOM OAjeKy' . YIIPaBHU FOBOP Y MOHOAOIIKOM, AHjaAOIIKOM HAH IIOAH-
AOIIKOM BHAY CE Y OBOM POMAHY IIOjaBAYje Y CBUM IIOTAABAHMA, OCUM Y YBOAHOM.
[TocToju HEKOAMKO MOTAQBA>A TOTOBO Y LIHjEAOCTH CACTABACHUX OA IAOAOHCKOT
YIPaBHOT FOBOPa U BeroBux Mopudukanuja. FMianosekr ankopa xoju ce Ha Taj Ha-
YHH [IPEACTABAA OAPKABA BUXOB KapakTep. Y npumjepuma 5), 11) u 14) umamo
THUITHYaH IPUMjep YIPaBHOT ToBopa y oBoM pomany koju Lleju Octun mpema rpa-
MaTHYKOM IIaOAOHY OPTOrpadCKU 0O3HAYABA HABOAHHILIMIMA U YBOAH, IPEBACXOAHO,
HUHTEPIIOHUPAHOM KAACHYHOM ayTOPCKOM AI/IAaCKaAI/IjOMIG KOjy 4HHe cy0jeKar u

IIPCAUKAT, CHHTAKCHUYKH TACAQHO, Tj. TOBOPHMK U TAATOA TOBOPCIHba.

10) ‘Good God!’ cried Marianne, ‘e has been here while we were out.” Elinor,

rejoiced to be assured of his being in London, now ventured to say, ‘Depend on

it, he will call again to-morrow.” (ctp. 162)

11) ‘Dear, dear Norland!’, said Marianne, as she wandered alone before the
house, on the last evening of their being there; when shall I cease to regret you?—
when learn to feel a home elsewhere?—O happy house! could you know what I
suffer in now viewing you from this spot, from whence perhaps I may view you no
morel—and you, ye well-known trees!—but you will continue the same.— [...J

(cTp. 25)

Haseaenu npumjepu oapaskaBajy u Tunudad rosop Mepujen Aemsya y np-
BOM AHjeAy pOMaHa, ca IlyHO PETOPCKHX IIUTamba, CKCKAAMaTHBHUX HCKa3a. Takse
uckase Lleju Octun 06unexaBa Ha OPUTHHAAAQH HAYHH CIICKTPOM €KCIIPECHBHUX
cpeacTaBa Hacaujehenux ns Tpasnuyje ajeaa [loncona, Pugapacona n Crepha,
Ko ILTO Cy: IPTE PA3AUUUTE AY)KHHE, Y3SBUMHUIIU, KYP3UB, IIOHABAAIBE, H CA., A

6I/I IIOCTHUTAQ C(l)CKaT NIPpHUPOAHOCTHU KOHBCPBaLlPle, AAH M KaO ITOKa3aTCsk IpcAa3a

15 Pomanu Lleju Octun 6uan cy Hamujemen jasHom unramy (Michaelson, u Josijevi¢ 2015: 193—-194)
TaKO Aa CY Ha HCKH Ha4HH 1 usBoheHHU Kao APaMCKa AjeAa. HPCMaJOCI/IjCBI/Ih (2015: 194), yHOTpe6a
cA060AHOT HEYIIPaBHOT TOBOPA, Te Cy6jeKTUBHH TOH HAPATOPa, KOJU KAO Ad j¢ U CaM jeAQH OA AUKO-
BA Y pPOMaHy, AOHPHHOCE CTBAPAKY APAMCKOT edeKTa.

' OcnoBnu 3apatak ayropcke aupackasnje (Kovadevi¢ 2015: 253) jecTe mpBeHCTBEHO A2 MACHTH-
duxyje (ca)roBopHHKa UHje Ce pHjeuH MPEHOCE U EBEHTYAAHO KOMEHTAPHIIIE FeroB HAYHH TOBOPA.
Moske Aa 6yAe CTHAEMATHYHA H CTHAOTEHA KOHCTPYKIIHjA.
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ca ayTopckor ropopa Ha roBop auka'” (Wiltshire 2014: 6). Llpra o3HavaBa nayse u
OKAHjeBabe KAPAKTEPUCTHIHE 3 IPUPOAHH roBop, a Lleju OctuH je kopuctu n Ha
Kpajy peucHHULIE, ITacyca, aAu U y yaosu uHTeH3uukaropa (Wiltshire 2014: 6-8),
LITO HAPOYHMTO BAXKH 32 I10ja4aBabe 3HAUCHA 3HAKOBA €2 KOjUMa Ce LipTa KOMOuHYyje
(Toner 2015: 119). Kaxo Bupumo y 11), npra'® ce nojaswyje y kombunauuju ca
APYTHM 3HAllUMa, Kao IITO cy: ?—, !—, .—, aAu ¥ ,—, :—, ;—, KOjUX UMa obune
Y CBUM CAy4ajeBUMa YIIPaBHOT TOBOPA AUKOBa Kao mto ¢y Mepujen, Buaobu, rha
Llenunre, rha [Taamep. ¥V 12) umamo npumjep ynorpebe Tpu Tadke y yHpaBHOM
roBOpY, KOje O3HaYaBajy M3HEHAAAH IIPEKHA TOBOPA 300T eMOLIMOHAAHOT CTamba
rOBOPHHMKA, Y KOMOMHALIM]U Ca PTOM U HEAOBPIICHOM PEYCHULIOM, Y OCTBAPCHY

edeKTa peaAHCTHYHOT AMjaAOra.

12) You forget, said Elinor gently, that its situation is not . . . that it is not in the
neighbourhood of . ..

But it is in Somersetshive.—I cannot go into Somersetshire.—There, where I looked
forward to going. .. No, Elinor, you cannot expect me to go there. (ctp.271-272)
Taxo u rpagOCTHAEMCKE, AyTE LIPTE, KOje oGjeAmbyjy $YHKIIH)Y LIpTE U TPH TauKe,
O3HaYaBajy M HATAAIIABAjy 11ay3y, OKAHjeBatbe, Yyheme robopauka. Fbux je ykynno
17 y TexcTy ynpasHor roBopa ankosa. Fbuxosa ynorpe6a aonpunocu Henocpea-

HOCTH U IPUPOAHOCTH AHjaAOTa, KA0 Y OBOM OAAOMKY:

13) ‘My engagements at present, replied Willoughby, confusedly, are of such a
nature—that—I dare not flatter myself "He stopt. Mrs. Dashwood was

too much astonished to speak, and another pause succeeded,, .. (ctp. 74)

LIpTy, ABOTa4YKy M TAYKY Ca 3aIICTOM H FbUXOBE KOM6I/IHaLU/IjC IIejr Octun xopuctu

Aa rpadoaomky oHeobuyn'’ rpaMaTHYKy THabDAOH yIPaBHOT FOBOPA TaKO LITO

7 OBy u APYI‘C OAAHUKE APaMCKOI‘ TCKCTa KOjC Cy yOuCHCY OBOj AHAANU3H HOCMB.TPS.MO Ka0 HHAHUKATO-
PC Mbe)l(aHPOBCKOI‘ craryca OBor POMaHa.

"8 IpeyseTa us Apamckor Hacanjeha, ynorpe6a npre y pomary nouuse y 18. B., mro je Bpujeme kaaa
je yrorpeba LipTe 61Aa TOAMKO yYecTaAd y KIIDKCBHOCTH M LITAMIIN, A2 je GHAQ M IPEAMET caTHpe
(Toner 2015: 57). Kao nnrepnyHKuujcku sHaK AeUHUTHBHO ce ycTasyje y 19. B., Kaaa ce ycTanyjy
u KOM6I/IHaLU/IjC LIpTE Ca APYTHM 3HAIIMMA (Ibz'd., 119), kakBe MMaMO y oBoM pomany. Lpra je uatep-
nyHKnujcku 3Hak koju Octun Hajuemhe KopucTy, Te je MOKEMO TOCMATPATH K20 OO MSEKje BEHOT
cruaa. OpuruHasHa uHTEpIyHKIHja y pykonucuma [leju OcruH candHa je AQHAIBO], Y KYATYPH
eaextpoHcke komyHukauuje (Sutherland, internet). OBo Moxe Aa uunu ctua Lleju Octun untepe-
CaHTHHM 32 MOACPHOT 4nTaoua. Takobe, y H3palby pOMaHa KOje aHAAMSHPAMO y OBOM PaAy, HHTEp-
IyHKIIHja OATOBAPa OHOj U3 IIPBOT M3AAMKA POMAHA, AOK j& KACHHMjHM H3AARMMA HHTEPIYHKIIHja
usMujemsena, npema Tonep (Toner 2015: 125—126), y noraeay 6poja yrotpuje6meHux 1pTa 1 3Ha-
KOBA M30CTaBAAMA.

! Hemamo aHaAn3y ynoTpe6e OBAKBHX CPEACTABA Y APYTHM HCHIM POMaHMMA, 2 OCTaje MoryhHoCT
AQ aHaAM3a APYTHX H3Aa1ba 0BOT poMaHa Lleju Octun nokaske ynorpe6y Apyraunjux sHakoBa.
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AHTEIOHHPAHY aYTOPCKY AMAACKAAHU]y OABAja LPTOM, ABOTAYKOM HAH HUXOBOM
KOMOHMHAIIUjOM OA YIIPaBHOT TOBOPA, KAO Y HABEACHUM npuMjepuma: Marianne
here burst forth with indignation— (ctp. 19); ... pronounced in retort this bitter
philippic: (ctp. 230). Ko ynorpe6e nHTEprioHNpaHe U MOCTIOHUPAHE ayTOPCKE
AHAACKAAH)E, OACTYIIA OA IaOAOHA Ha IPadOAOLIKOM IIAAHY TaKO LITO yMjeCTO
yoOuajeHe 3areTe KOPUCTH TAUKY Ca 3a[ICTOM HAH LIPTY.

CrHAOTeHOCT KOHCTPYKIIHja YIIPABHOT TOBOPA CAAP>KAHA j€ IPEBACXOAHO Y TOME
IITO Ce KOPUCTE Ad OcBUjeTAe AUK Mepujen AeImBya, Koja MPeACTaBsA TPUHLIUIT
OCjChajHOCTI/I, M AMKOBA YMjH je U3Pa3 APAMCKH, EKCIIPECHBAH, Kao WITO ¢y Buao-
6y, rha Llennnrc, rha [Taamep, rha Aemsys. OHu cy AOMHHAHTHO IPEACTABASCHI
Kpo3 GpopMy 1aOAOHCKOT yIPABHOT FOBOPA U HEIOBUX MOAU(HKALM]A, HAH TIpE-
KO cA0O0AHOT HeynpasHoOT roBopa. Mako je u Eannop yuecHuk MHOIHX AHjaro-
ra, oHa je yeimhe caymasan, BEHE PEIANKE Cy CBEACHE, a HAPAaTOp HaM Hajuemthe
HPEACTABA>A BCHE MHCAH, KA0 CAODOAHY HEYIIPaBHY MHCAO0, HEYIIPABHY MHCAO,
yIIpaBHY MHCA0 U cA000AHY yIIpaBHy Mucao. Anjasos3u u nmoansosu Mepujen u
EAuHOD cay>ke HapaTOpy A2 X CYIpOTCTaBsa U ynopebyje, Aa HcTHdE BUXOBE
PasAMKe Y IPBOM AHjEAy POMaHa, a TOTOM M CAMYHOCTH. Pasanke y muxoBoM
YIIPaBHOM roBOpY, Kao wto notsphyjy npumjepu 10) u 14), Ha HuBOY Cy ayTopcke
Auaackaamje jep ce EAnnopus ynpasxu roop Hajuenthe yBoAu CTHACKH HeyTpaa-
HUM rAaroanma said, replied, ventured to say..., aume ce ncTrde BeHa PasyMHOCT U
ymjepeHocT, a MepujenuH ynpasau rosop Hajueuthe raaroauma cried v burst forth,
A4 Ce HATAACH H>CHA HEYMjEePEHOCT U IyLITame Ha Bosy ocjchamuma. [Tpumjep
11) MIOKa3yje Ad, MaKO Y ayTOPCKOj AUAACKAAUJU KOPUCTU CTUACKU HEYTPAAAH
TAArOA, EKCIIPECHBHA IPadOAOIIKA CPEACTBA Y BEHOM HCKA3y II0Kasyjy MepujeHuHy
uspasury ocjehajoct.

Heysedenu c10600uu ynpasuu 2060p jecte mopmoasea ynpassor rosopa (Ko-
Bauesuh 2013: 74) y KOME j€ H30CTaBAEHA AYTOPCKA AMAACKAAH]A, A HEKAAA U Ha-
BOAHHMIIHY, IITO MOKE OTEXaTH PasAUKOBame Tyher rosopa oa Hapanuje (Wales
2011: 174). Mebytum, cnenuduanoct oBor Tuma Tyher roBopa y oBom pomay je
y TOME ILTO j€ OH YBHjEK 00UMEKEH HABOAHUIIMMA U 9ECTO CE jaBm>a Y KOHTEKCTY
YIIPaBHOT TOBOPA, A2 OU ce M30jera0 MOHABASAE AYTOPCKE AUAACKAAH]E, KAKO I10-

Kasyje coeachn npumjep:

14) ‘Strange that it would!” cried Marianne. ‘What have wealth or grandeur to
do with happiness?

‘Grandeur has but little; said Elinor, ‘but wealth has much to do with it. (ctp. 88).
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Ipumjep 15) MPEACTaBAoA CTUAEMATHYHY M CTHAOTEHY KOHCTPYKIIH)Y cAOOOAHOT
YIIPaBHOT TOBOPa A0OHjEHY TaKO LITO je yMjecTo yobudajeHe 3arere, u3a ayTopeke
AHMAACKaAHjeE, yrIOTpI/IjC6A>€Ha Tayka, Koja pOPMAAHO pasABaja 6I/IHapHy jeAuHUIY
YIIpaBHOT FOBOPA U CTBAPa ABHje HOBE, KOje Cy CTUACKH €PeKTHHjE. OsBo j€e OAAOMaK
u3 aujasora Eaunop n Aycu Crua, 1aje je caoboanu ynpasau rosop Aycu Crua
YOKBHUPEH H CYNIPOTCTaBAcH EAMHOPHHIM peakiiujaMa IPeACTABASECHUM Y GOPMHU

HCYNpaBHC MHMCAH M YIIPABHC MHCAH:

15) Elinor hardly knew whether to smile or sigh at this assertion.

(HM)

Lucy went on. T am rather of a jealous temper, too, by nature, and from our
different situations in life, from his being so much more in the world than me, and
our continual separation, I was enough inclined for suspicion to have found out
the truth in an instant, if there had been the slightest alteration in his behaviour
to me when we met, or any lowness of spirits that I could not account for, or if he
had talked more of one lady than another, or seemed in any respect less happy at
Longstaple than he used to be. [...]

‘All this, thought Elinor, ‘is very pretty; but it can impose upon neither of
us” (cTp. 141-142).

Kao cao6opnu ynpasuu rosop And u lopr (2007) kareropuimy u caydajese
KaAQ U3 MOAEAA YIIPABHOT TOBOPA H30CTAHE CAMO ayTOPCKA AUAACKAAH)a, IITO je
Moaudukauyja kojy, npema Kosauesuh (2013: 74), nasusamo penauxa dujaroza,
Kaoy coeacheM npumjepy, raje ¢y penauke CBakor roBOPHHKA 00HAEKEHE HABOAHH-
rma. PasroBop je mpeTxoAHO yBeACH ay TOPCKHM FOBOPOM KOjH y cebe yKmydyje u

HCpraBHI/I I‘OBOp, a CaI‘OBOpHI/ILII/I cy I/IACHTI/I(l)I/IKOBaHI/I 1 BOKATUBOM:

congratulate you.on the prospect.of a very respectable establishment in life.

Me, brother—uwhat do you mean?’ (ctp. 217)

Jor jeaan 06AHK yIpaBHOT roBOpa y KOMe je H30CTaBAEHA Ay TOPCKA AUAACKA-
AHja, a KOjH CE CACTOjH CaMO OA AHj€Ad YIIPABHOI TOBOPA AHKa OOHAEKCHOT Ha-
BOAHHUIIMMA 1 YMCTHyTOr Yy rpaMaTI/I‘{KOM U CCMaHTHYKOM HOrACAy Yy ayTOpCKI/I FOBOP
MAH HEYIIPaBHU TOBOP jecTe fpacmenmapnu yumam. Victunamem opabpaHor auje-
Aa nsBopHor Tyher rosopa (Semino and Short 2004: 55) motkpenyje ce mormyHo
OHO ILITO je PeYeHO Ay TOPCKUM TOBOPOM MAH HEYIIPABHUM TOBOPOM U IOCTHKE Ce
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edexar sxusor, npeuusHor uckasa. Coeachu npumjep y xojem ce dpparmentapan

LIUTAT YKAAITA Y KOHTEKCT HEYIIPaBHOT TOBOPA TO MOTBphyje:

17) The impertinence of these kind of scrutinies, moreover, was generally
concluded with a compliment, which though meant as its douceur, was
considered by Marianne as the greatest impertinence of all; for after undergoing
an examination into the value and make of her gown, the colour of her shoes,
and the arrangement of her hair, she was almost sure of being told that upon
‘her word she looked vastly smart, and she dared to say she would make a great
many conquests. (ctp. 242—243)

y 18) HMaMO CAY4aj IIPEACTABAAA Tyber roBOpa KOjU CE HUjE€ CTBAPHO AOTOAMO,
HETO je CAMO XUROMemu4Ku, MTO MOKA3yje TAATOA Y ayTOPCKOj AuAackaauju. 1
OBUM OOAHKOM MOXE A2 Ce IIPEHECE CBOj HAH TOBOP APYIOT AMKa, a yrorpeba
oBe popme cayxu ocBjeTmaBany ankosa Aycu Crua u Pobepra @epapca. Oso je

HCTOBPEMCHO HpI/IMjep YMCTHYTOT Tyber roBopa.

18) ‘Indeed you wrong me; replied Lucy, with great solemnity; ‘T know nobody
of whose judgment I think so highly as I do of yours; and I do really believe,
that if you was to say to me, "I advise you by all means to put an end to your
engagement with Edward Ferrars, it will be more for the happiness of both of you,”
I should resolve upon doing it immediately.” (ctp. 144)

4.2.2. Ynpasna mucao

DopmarHo HACHTHYHA YIPABHOM TOBOPY Y CBEMY OCHM Y AHjEAY Ay TOPCKE AU-
AACKaAHje KOjy YMHH TAArOA MHUIIACH-A, 3 HE TAATOA TOBOPEHHA, YIIPABHA MHCA0
IPEACTABAA ,YHY TPALLEH TOBOP  AHKA, KAO AUTEPAPHO CPEACTBO KAPAKTEPHCTUYHO
3a poMaH, y KoMe cBesHajyhu npunosjeaad uma npuctyn mucauma auka (Wales
2011: 120). YnpaBHa MHCa0 OATOBapa OHOM THITy yIpaBHOT roBopa koju Kosaue-
Buh (2013: 80) Hasusa weuspevenn uiu nomummenu ynpasuu 2060p. Ileju Ocrun
OBy (pOpMy IIPBEHCTBEHO KOPHUCTH Aa peacTaBu Mucau Eaunop Aemsya. Tako je
y 15) EAuHOpHHa yIipaBHa MHC20 KOHTPACTHpaHa ca CAOGOAHHM YIPaBHUM FOBO-
pom Aycu Crua, oaHOCHO ca MepujeHHHUM YIIpaBHUM TOBOPOM, LITO ITOKa3yje
npuwmjep 19):

19) ‘How very odd, said she in a low and disappointed voice, as she turned

away to the window.

‘How odd indeed! ) repeated Elinor within herself, regarding her sister with

uneasiness. Ifshe had not known him to be in town, she would not have written to
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him, as she did; she would have written to Combe Magna; and if he is in town, how

odd that he should neither come nor write! O my dear mother [...J (M (ctp. 159)

Kareropuja cr0600une ynpasme mucan xapakTepuCTHYHA je 32 KIHKCBHH CTHA,
rAje ce 06uaHO nojaBmyje y KoHTeKcTy ynpasHe Mucau (Wales 2011: 175), mto
II0Ka3yje HABEACHH CAy4aj. T0 je cA0boAHH]a $opMa IPEACTABSAbA MUCAH AUKOBA
63 ayTopcKe AMAACKaAH]E, KOja je, Kako mokasyje 20), y 0BoM poMaHy 06umeKeHa
HABOAHHUIIMMA U CAMO U3 KOHTEKCTA CE 3aKAYIYje A AU AHK HEIITO TOBOPH HAM
mucan. CA0060AHa yIIpaBHA MUCAO j€ Y OBOM CAYYajy IIPEKO KPaTKOT ayTOPCKOT

roBOpa ITOBC3aHa Ca CAO6OAHOM HCYIIpaBHOM MHCAH.

20) He had just dismounted;—she could not be mistaken—it was Edward.
(i She moved away and sat down. ,, “He comes from Mr. Pratt’s purposely to
see us. 1 will be calm; I will be mistress of myself” (ctp. 351)

4.2.3. Ynpasno nucare

Kao opjex panuje, enucrosapHe Bepsuje pomana Ileju Octun y popmu ynpas-
HOT IIHCaba IIPEACTAB/ASA OCAM IHCAMA, A OA TOTa IuecT y nujeaocti. [Tuema mpea-
CTaBA€HA YIPABHUM IHCAHEM OAAMKYj€ CTUAEMATHYHOCT (mucma Buaobuja, Me-
pujer u Aycu CTI/IA) JEP CY IPEACTABASEHA Y PEAAUCTUYHO], TOTOBO AOKYMEHTAPHO]
dopMu, Kao ,IPHAOKEHA™ Y3 AYTOPCKH TEKCT, U Y pYHKIHOHAAHOM U GOpMaA-
HO-CTUACKOM IIOTACAY €EKTHA, AOAATHO AOOUBILY Ha U3PASUTOCTHU 360T TOra LITO
Cy ApYyra IIMCMa U IIOPYKE Y POMaHy IPEHECEHH Y $OPMH HEYIPABHOT IHCaba HAH
HapaToOpOBOT U3BjeIITaBaba O YMHY NHcara. OBa IMUCMA CAYXKe KapaKTepH3allUju,
jep je U Imucame, Kao U TOBOP, 3aIIPaBO 0Apa3 KapakTepa auka. CBa HaBeACHA MHCMA
YBEAEHA CY AaHTENIOHUPAHUM PeMapKaMa M3a KOjUX AOAA3H LIPTa MAH ABOTAYKA U

LIpTa, IITO BUAUMO Y cveachum IpUMjepy:

The first, which was what he sister had sent him on their arrival in town, was
to this effect—

BERKLEY STREET, January.

How surprised you will be, Willoughby, on receiving this! and I think you will feel
something more than surprise, when you know I am in town. An opportunity of
coming hither, though with Mys. Jennings, was a temptation we could not resist. 1
wish you may receive this in time to come here to-night, but I will not depend on

it. At any rate I shall expect you to-morrow. For the present, adieu.

M.D. (crp. 180)
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Usyserax je mucmo rhe Llennnrc, Koje je yBeACHO HHTEPIIOHHPAHOM 2y TOPCKOM
snpackasujom. OHO je HajIpHje YBEACHO HEYIPABHUM IIHCABEM, IOTOM jEAHUM
AHjeAOM IpeHeceHo y popmu yrmpasHor nucama. [ Inucmo Ilona Aemsyaa yBeaeno
je ayTOPCKUM TOBOPOM, IIPEACTABAEHO HEYIIPABHHUM ITHCAHEM H OHAA Y pOpMHU
ynpaBHOT nucama. Ilucma xoja cy AjeAMMUYHO IIpeHeceHa YIPAaBHUM ITHCAEEM
00npeKEHA CY HABOAHUIIMMA M YKAYYCHA Y Ay TOPCKH KOHTEKCT, KA0 U YIPABHU
rOBOP, AOK CY IIHCMa AATa Y LIUjEAOCTH Y YIIPAaBHOM ITHCalby 3aAPrKaAa BUIIE CBOje
CaMOCTAAHOCTH Y OAHOCY Ha ayTOpPCKU ToBOp. EAuHOpuHE peakiyje Ha mucMa
Buao6uja u Mepujen npeHeceHe ¢y y 06AUKY €KCIIPECHBHE HEYIIPaBHE MUCAU U

HEYIIpaBHC MHUCAH U YBEACHE Ay TOPCKHUM I'OBOPOM.

4.2.4. C10600nu neynpasnu 2080p/mucao

Y 0BOM poMaHy 3aCTYIIACHH CY Y 3Ha4ajHOj MjepH cA0O0AHA HEyIIPaBHA MUCA0
U CAOGOAHH HEYIIPAaBHU OBOP Ka0 OHEOOMYCHHU U e$peKTHHU MOCTYNLH ,dysuje”
TACAMILTA HAPATOPA M AUKA, IIPH Y€MY CE O4yBa M HAPATOPOBO 0OjeKTUBHO TYMayCHe
porabaja n OpUrMHAAHM ,H3TACA B TeKeTypa raaca anka” (Karter 1999: 327-328).
YnpaBo Ta aMOUIBHTETHA IPUPOAL MOXKE AQ YYHHU CAOOOAHH HEYIIPaBHHU TOBOP
MOCTYIKOM CTHACKH eeKTHHjUM YaK U oA yrpasHor rosopa (Katni¢-Bakarsi¢
2001: 115), wro notsplyjy u Hapearn oasomuu. Ca060AHA HeyIpaBHA MUCA0 U
cA000AHU HEYNpaBHU TOBOP Y IpUMjepUMa 22) u 23) 0bUMdEKEHU CY HABOAHMIIUMA,
OpPHMIMHAAHA yIIPAaBHA MUCAO U YIIPABHU FOBOP AUKOBA IIPeHeceHH ¢y y Tpehem aury
y3 CAarame rAaroACKHX BPEMEHa, LITO je KAPAKTEPHUCTUYHO 3a HEYIIPABHH TOBOP,
AAM U Y3 EKCIIPECUBHE EACMEHTE THIIMYHE 3a yIPaBHH ToBop. Y 22) caoboaHa
HEyIIpaBHA MHCAO0 320KPY)KCHA je KOMOMHAL[MjOM HEYIPABHE MHCAU H 2y TOPCKOT
roBOPA, Y KOjOj C& OPUTHMHAAHMM TAACOM AMKA H3Pa)kaBa HPOHHjCKA IIEPCIIEKTHBA
Haparopa. Y 23), Ha CAMYaH Ha4HH, YBEACH KPaTKOM HapaTOPCKOM PEMapKOM,
y $opMH cAODOAHOT HEYIIPABHOT TOBOPA PE3UMHUPAH j¢ U3PA3UTO CKCIIPECHBAH
roBop Aobpoaymsor cep IIona, y kome je odyBaHa OpUrHHAAHA HHTEPITYHKI[Hja
M MHTOHAI[}ja YIIPABHOT FOBOPA, A KOjH Y AATOM KOHTEKCTY HUMa KOMHYAH eeKaT.

22)Yes, he would give them three thousand pounds: it would be liberal and
handsome! It would be enough to make them completely easy. Three thousand
pounds! he could spare so considerable a sum with little inconvenience’ He thought
of it all day long,
crp. 3—4)

(ranp 20nd for many days successively, and he did not repent.

(AT) (
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23) Sir John could not have thought it possible. , "4 man of whom he had
always had such reason to think well! Such a good-natured fellow! He did not
believe there was a bolder rider in England! It was an unaccountable business.
He wished him at the devil with all his heart. He would not speak another word
to him, meet him where he might, for all the world! No, not if it were to be by the
side of Barton covert, and they were kept watching for two hours together. Such a
scoundprel of a fellow! Such a deceitful dog! It was only the last time they met that
he bad offered him one of Follys puppies! and this was the end of it! (ctp. 208)

Caoboana HEYIpaBHA MHCAO0 je HAPOUYUTO BXKHA Y IPEHOLIEHY MUCAU EArHOp
Ae1iuBya u meHe yHyTpamme 6opbe, OCBjCTA;aBajth/I TAaKO IeH AUK. Y HAPEAHOM
OAAOMKY U3 BEOMa AYTOT AMjeAd TEKCTA IPEHECEHOT Y GopMu ca000AHE HEyIpaBHE
MHUCAH 03 HABOAHHKA, ICH YHYTPAILH TOBOP IPEACTABACH jey tpehem auny,
a ynorpe60M HMHTEPIYHKIIMj€ IPEHOCH CE U ,,I/IHTOHaLU/Ija” HEHUX MUCAH. OBaj

OAAOMAK HajaBA)CH jC AYyTOPCKHM IOBOPOM Y PCYCHHUIIHA KOja MYy HPETXOAH.

24) Had Edward been intentionally deceiving her? Had he feigned a regard for
her which he did not feel? Was his engagement to Lucy an engagement of the heart?
No; whatever it might once have been, she could not believe it such at present. His
affection was all her own. She could not be deceived in that. Her mother, sisters,
Fanny, all had been conscious of his regard for her at Norland; it was not an illusion
of her own vanity. He certainly loved her. What a softener of the heart was this
persuasion! [...] (ctp. 133)

CA060AHH HeyIIPaBHH TOBOP KOPUCTH €€ AQ IIOKAKE KaPaKTep M HAYHMH IOBOPa
EaBapaa Qepapca. OBaj AMK j€ PHjETKO IIPEACTaBAEH YIPABHUM TOBOPOM, TIpe-
BACXOAHO je TO HEyIPaBHHU rOBOP, HAPATOPOBO H3BjCLITABAE O TOBOPHOM YHHY
1 cA000AHU HEYIIPaBHU FOBOP Ka0 HajHEIIOCPEAHH)H. Y oBOM cay4ajy, Pepapcos
OATOBOpP y $OpMHU CAODOAHOT HEYIPABHOT TOBOPA ¢PpEKTHO IPHKA3Yje HETOBY
30YBCHOCT U CTHASHBOCT y APYIITBY ABHjy CATOBOPHMIIA, 4 HHTEPECAHTHH CY
IIPEAA3HU Y jEAHO] PEYCHHUIIU OA Ay TOPCKOT TOBOPA, IIPEKO HEYIIPABHOT TOBOPA, AO

CAO6OAHOI‘ HCYyIpaBHOTI rOBOpaA.

25) After a short silence which succeeded the first surprise and enquiries of

meeting, Marianne asked Edward if he came directly from London. (HUNO, he
had been in Devonshire a fortnight. ctp. 85)

CHI) (
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4.2.5. Heynpasnu 2060p/mucao/nucawe

Osaj Tun ussjemrraBama OctrH KopucTu pjehe Hero ynpaBHU FOBOP HAH CAO-
6oanu Heynpasau rosop. Hajuemhe ce kombunyje ca ocraanm tunosuma. To je
taxohe Hajuemhe npaBu MAM MWAOGAOHCKM HEYIIPaBHU FOBOP, KOJH j¢ OA HEYIIPaBHE
MHCAH/IHCaba AUPEPEHLIPAH jeAUHO IIPEKO ayTOPCKE AHAACKaAHje. Y 26) umMamo

HCYNPaBHO IMHCAbC YBEACHO IPETXOAHO ayTOPCKHM I'OBOPOM.

26) The letter was from this gentleman himself, and written in the true spirit of
friendly accommodation. (an He understood that she was in need of a dwelling;
and though the house he now offered her was merely a cottage, he assured her that
everything should be done to it which she might think necessary, if the situation
pleased ber. [...] (ctp. 21)

M3 excripecnBHO-CTHAMCTHYKHUX PA3AOTa, Y KEBUKEBHUM M HOBUHCKUM TEKCTO-
BHMa HEKaAa Ce OACTYIIA OA HOPMATHBHOT MOAeAA HeyrpasHor roopa (Kovacevié
2013: 84) Taxo mMTO ce 3aBHCHOCAOKEHA PeUEHHUIIA KOjOM je M3PaXKEH HEYIPaBHU
roBOp opTOrpadcku MapKHpa YIIUTHUKOM MAH Y3BUYHUKOM YMjeCTO TaukoMm. Ms-
HEBjepaBa Ce M3jaBHA MHTOHAIIM)a jeP ,ITHCALl KAO A €EBOLIMPA IPUMAPHU KOHTEKCT
nuTama AU eKcKAamaTUBHOT nckasa. Oaj moamopea Kosauesuh (2013: 84)
HA3UBA eXCRPecUHUM Heynpasrum 2060pom. HapeAHHM oarOMIIIMA HAYCTPYjEMO
eKCIIPECHBHU HEYIIPABHU FOBOP U MHCA0 KOjU ce AUPPEHIINPAjy Ha OCHOBY ayTOPCKeE

AI/IAaCKaAI/Ije W KOHTCKCTA.

27) After a pause of several minutes, their silence was broken, by his asking her,
in a voice of some agitation, when he was to congratulate her on the acquisition of
a brother? Elinor was not prepared for such a question, and having no answer
ready, was obliged to adopt the simple and common expedient, of asking whar
he meant? He tried to smile as he replied, “Your sister's engagement to Mr.
Willoughby is very generally known.” (ctp. 166)

28) On Elinor its effect was very different.(Ar) She began immediately to
determine that Edward who lived with his mother, must be asked as his mother
was, to a party given by his sister; and to see him for the first time, after all that
passed, in the company of Lucy!—she hardly knew how she could bear it! (ctp. 225)

Kao muaumaanu npukas rybher rosopa/mucan/nucama Ileju Octun xopuctn
HAPAMOPOBO U3BJEULIMABAIE O 2080PHOM HUHY / HUHY MUMLIEHA /| YUY NUCAIA.
OBaj Tn BeoMa je IIOTOAQH 32 PE3UMHUPAIbE PEAATHBHO HEBOKHHX CCTMEHATa KOH-
Bepsanuje (Leech and Short 2007: 259—260) 1 KpaTKux roBOPHUX YMHOBA KOjH

Cy CYBHIIIC KPATKH 360r CMOIMOHAAHOT CTaba HAH ITOBYICHOCTH I'OBOPHHKA, IITO
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j€ HAPOYUTO KOPHIUTEHO y IpeAcTaBsatby rosopa Easapaa @epapca. Iojasyjy ce
vemhe y koMOHHALIMjH ca APYTHM TUIIOBHMA Tyh)er roBopa, To BUAUMO y coveachum
IIPUMjePHMa, OA KOJHX j€ IIPBH YKAYUCH Y ayTOPCKU TOBOP, & APYTH KOMOMHOBaH

Ca yIpaBHHUM I'OBOpOM:

29) He coloured and stammered out an unintelligible reply. (ctp. 352)
30) ‘Four months!—Have you known of this four months?’

Elinor confirmed it. (ctp. 254)

4.2.6. Ymemuymu myhu 2080p/mucao

Kapaxkrep anxosa kao wro cy rha Ilennnrc, Hencu Crua u Pobepr Qepapc
npeAcTaBsa ce yrnpaso nomohy ymernyTor tyher rosopa/mucan. Taxo, y Bume
HaBpara, rha I Ieannrc npesocu cBoj rosop u Tyhu rosop, unme ce caukoBuTO
IIOKasyje BbeHa IPUIAUBOCT H PAAO3HAAOCT, AOOPOHAMjEPHOCT, AAU M BYATAPHOCT,
Aok Pobepr Oepapc noxasyje cBojy ymumacHoct u cebranoct. Y 31) nmamo ao-
6ap npumjep norBpae baxrunose aedpununmje Tyher roopa. Opaomax u3 Beoma
oncexHor ussjemraja rhe LleHnHrc, yBeaeH ayTOPCKUM rOBOPOM U AAT y popmu
YIIPaBHOT TOBOPA, y KOJH CY ,yIIAKOBaHKU OpojHM THIOBU Tyher roBopa/mMucau
KOju ce peanBajy Mehyco6HO 1 ca roBopoM m3BjemTada (CCKyHAAPHOT HapaTo-
pa), 1j. rhe LIeHuHIC, yKAOIIACH je Ka0 TAKO CAOKCHA LijeAUHA Y ayTOPCKH TOBOP.
Y ,nakery” ynpaBHOT rOBOpa KOjU BUAUMO Y OAAOMKY 31), usBjemmrad npeHocu
COIICTBEHH YIPaBHU TOBOP, 3aTHM yIipaBHy Mucao rhure CTua, HeynpaBHH TOBOpP
U HAPAaTOPOBO H3BjEINTABAKE O YUHY MUILILseka I. [Tona AemBysa u Heynpasuu

TOBOP HCTOBC CYIIpyTC.

31) “That is exactly what I said, my dear. "Lord!” says 1, is Mrs. Dashwood ill?”
So then it all came out; and the long and the short of the matter, by all I can
learn, seems to be this:— [...]—till this very morning, poor Nancy, who, you
know, is a well-meaning creature, but no conjurer, poptit all out. ”Zord?” thinks
she to herself, *they are all so fond of Lucy, to be sure they will make no difficulty
about it”; and so, away she went to your sister, who was sitting all alone at her

carpet-work, little suspecting what was to come—for she had just been saying

to your brother, only five minutes before, that she thought to make a match
between Edward and some Lord’s daughter or other, I forget who. [...] She fell into
violent hysterics immediately, with such screams as reached your brother's ears,
as he was sitting in his own dressing-room down stairs, thinking about writing
a letter to his steward in the country. [...] Nancy, she fell upon her knees, and
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cried bitterly; and your brother, he walked about the room, and said e did not
know what to do. Mrs. Dashwood declared they should not stay a minute longer
in the house, and [...] (ctp. 249-250)

5. 3akmydak

Y pomany Pasym u ocjehajuocm Lleju OCcTUH CAUKAPCKUM CTUAOM KOPHCTH
YHMTaBY AACTY CheAChHX THIIOBA FOBOpA, MUCAM U IIHCAHbA: Ay TOPCKH TOBOP, He-
yIpaBHU roBOp/MHCA0/HCAIbE, HAPATOPOBO U3BjCIUTABAE O TOBOPHOM YHHY /
YHHY MHILbCHA / YHHY ITHCAba, EKCIPECHBHU HEYIIPABHH TOBOP/MHCA0, CAOOOAHH
HEYIIPaBHU TOBOP/ MUCA0, MOHOAOMNIKH, AMjaAOIIKY 1 IIOAUAOILIKH YIIPaBHH FOBOD,
PEIAUKY AMjaAOTa, HEYBEACHH CAOOOAHHU YIIPABHH TOBOP, $parMeHTAPHH LIUTAT,
XUIIOTETHYKH TOBOP, YIPaBHY MUCA0, CAOGOAHY YIIPAaBHY MUCAO, YIIPABHO [IUCAHE
Y yMeTHYTH Tyhu roBop/mucao.

[Tpema oyexknBamiMa, AOMUHAHTAH THII [IPEHOILICH:a Tyher roBopa je mabaoH-
CKHU YIIPaBHHU FOBOP AMjAAOLIKOT U MIOAUAOIIKOT BUAA U -eTOBE MOAU(UKALMje
(penamka Aujasora 1 cAOGOAHH YIPaBHH TOBOP), KOJUM Ce IPEACTABAA TOBOP CBUX
AMKOB2 y Mak0j UAH Behoj Mjepu, HOTOM cA06OAHM HEyIIPaBHU TOBOP, a HajMarbe
je 3acTyIpeH HeynmpaBHH roBop. To je mabAOHCKH HEYIIPaBHH FOBOP U HETOBE
MopudUKanyje (eKCIPECHBHH HEYIIPABHU TOBOP, HAPATOPOBO U3BjCIUTABAE O
rosopHoM 4HHy). OBaKaB H360p je YCAOBASEH LIMAEM AQ CE AUKOBH IIPEBACXOAHO
IPEACTaBE HEMIOCPEAHUjE U cAOOOAHM]E, KPO3 BUXOB FOBOP, KOJH €€ IPEHOCH AO-
CAOBHO ¥ ekcripecuBHo. [ Ipenorere Tyhe Mucau Bpum ce AOMUHAHTHO y opMu
HEyIIPaBHE MUCAU U CAOOOAHE HEYIIPaBHE MUCAH, 2 HAJMAE je 3aCTYIIACHA CAO-
00AHA yIpaBHa MUCA0. YAOTa CAOGOAHE HEYIIPaBHE MUCAH y CTPYKTYPH POMaHa je
3HaYajHMja HETO yAOTa cr060AHOT HEYIPABHOT TOBOPA jEP CE KOME OCBJETAHABA AUK
raaBHe jyHakume EAnHOp, 1pu uemy ce cTBapa edekar emnaruje, a cA0b0AHU Hey-
HPaBHU FOBOP OAPAKaBa HEKOAMKO AMKOBA U IMa YTAABHOM MPOHUjCKU M KOMHYHH
edexar. HajsHavyajHuju HAYMH NpeHOIIEHa Tyber IHCamba jeCTe YIIPABHO IIHCAMbeE,
4HMe ce TaKohe mocTmsKe edpeKaT HEMOCPEAHOCTH U EKCIPECUBHOCTH, 2 HAJMAE je
3aCTYIASCHO HAPATOPOBO U3BjELITABAIGE O YHHY IIHCAA. YAUO YMETHYTOT TOBOPa
M MUCAHM Takobe je 3HaYajaH U CAMKOBHUTO IIPUKasyje KapaKTep HEKOAMKO AMKOBA.
Vs raaBHe jyHakusbe, auxkosu rhe [lernnre, cep Ilona, EaBappa ®epapca, Buso-
6uja, [Tona Aemsyaa u Aycu CTHA PeCIIEKTHBHO Cy IIPEACTABACHH €A HAJIIHPUM
u360pOM THIIOBA TOBOPA, MUCAH U [IHCAb.

OaHoc ayTopckor roBopa ca Tyhum rosopom manudecryje ce y Tpu raaBHa

BHAQ: KA0 HHTEPIIOHUPAHOCT U HHTEPPEPEHIIH]ja Ay TOPCKOT FOBOPA Ca YIPABHUM
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FOBOPOM AUKOBA, BLUXOBA CTOIIACHOCT Y CAOOOAHOM HEYIIPaBHOM FOBOPY/MHCAU
H K0 ,,yIITAKOBAHOCT YMETHYTOT Tyher rOBOpPa/MHUCAH Y Ay TOPCKU FOBOP.

Ha oprorpadcxom nmaaHy KapaKTepUCTHYHO je Ad C& HABOAHMI[UMA jEAHAKO
0614A,e>KaBajy yIpaBHU rOBop/ MHCA0 U Y MambO0j MjEPU MUCAE, KA0 U cA00OAHU
yIpaBHU TOBOP/MUCA0, PEIIAUKA AHjAAOTA, CAOOOAHH HEyIPaBHU OBOP/MHCAO,
[IPH YEMY TO O3HAYABAIHE jEAUHO KOA CAOOOAHOT HEYIIPABHOT TOBOPA/ MUCAH HHUjE
KOH3UCTEHTHO. AepeHIjalitja IpeHeceHor Tyber roBopa/MHCAM/IIHCakba BPIIN
Ce Ha IIAaHy ayTOPCKE AMAACKAAHMj€ U KOHTEKCTA. JOII jeAaH eAeMeHT AudepeH-
IUjaIyje je ¥ U3pasuTa yHOTpc:Ga €KCIIPECHBHHX I'PAdOAOIIKUX ¥ CHHTAKCHYKHX
CPEACTaBa KOjUMa CE Pa3ABaja ayTOPCKU FOBOP OA TOBOPA AMKA, AAH U FOBOP pas-
AMYHUTUX AUKOBA.

IToyerna xumoresa je Takobe HOTprc:Ha. Cayxehu KapaKTepU3al1ju TAABHUX
jyHaKHma Koje MaHHECTY]y IPUHILIUIIE PasyMa U ocjehajHOCTH, Ha CHHTaKCOCTHAH-
CTHYKOM ITAAHY CTBAPa CE AOCHEAHA M CTUACKU €PEeKTHA, aHTUTETHYHA CTPYKTypa
pomana. OHa ce TeMesH Ha CTHAOTEHOM H300PY TUIIOBA IIPEHOLICHA Tyber roBOpa,
U HAYHMHY BHXOBOT YKAYYHBAbA Y AyTOPCKU KOHTEKCT. OCHOBY CTPYKType YHHH
AMJjaAOIIKH YIPAaBHU TOBOP, 2 ADYTH CTUAEMATHYHU U CTUAOTEHHU TUIIOBH CBOjUM
HOjeAMHAYHUM eEKTHMA YHHE TOTKY U AOIPHUHOCE YKYITHOM CTHACKOM eEKTY Ha
PEIPE3ECHTOAOIIKOM IIAAHY. Y IIPBOM AMjEAY POMaHa, Y IpUKasuBamy AMka Mepujen
AemIByA, OCHOBHU ce AOAQjY: MOHOAOIIKH U MTOAMAOILIKH YITPABHH T'OBOP, PEIIAHKA
AMjasora, cA060AHH yIpaBHH rOBOP U cA060AHH HEYIPaBHH FOBOP, T€ YIPAaBHO
nucame, ca 00HAHOM yoTpeboM excrpecuBHuX cpeacrasa. Microspemeno, Eannop
Ce IIPEBACXOAHO OCBjETAABA KPO3 HEYIIPABHY MHCA0, CAODOAHY HEYIIPABHY MHCAO,
YIIPaBHY MHCA0, Y3 PENAUKY AHUjAAOTa, cr060AHU YIPaBHU FOBOP, MOAMAOMIKH
YIIpaBHHU FOBOp. Y APYroM pHujeay, uapas Mepujen AeimBya je cMUpeHujH, a 3a by
KapaKTEePUCTUYHA EKCIIPECUBHOCT noMjepa ce y EAUHOpHH u3pas, Hako u pane
AOMHUHAHTHO Y pOpMHU HEyIpaBHE MUCAH, CAOOOAHE HEyIIpaBHE MHUCAH, YIIPaBHE
MHUCAH, cA0b0AHE yrpaBHe Mucan. KoHauaH edexaT MOCTIKE ce CalloCcTaBA>abEM
U cuMeTpuyHOmhy CTHAOTEHHX KOM6I/IHaLII/Ija AyTOPCKOT TOBOPA M OBUX THUITOBA

roBOpa, MUCAH U ITHCAbA.
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SPEECH, THOUGHT AND WRITING REPRESENTATION
MODES IN JANE AUSTEN’S NOVEL SENSE AND

SENSIBILITY

Summary

Bakhtin’s views (1980:127-130) on the importance of studying speech
representation and its interaction with authorial context incited prolific
research in various disciplines. The research presented in this paper is based
on Bakhtin’s crucial claims about speech representation, and on the theoret-
ical framework of linguistic stylistics (Kovacevi¢ 2011, 2012, 2013, 2015;
Katni¢-Bakarsi¢ 2001) and representology (Kovacevi¢ 2015:253-254).
The aim of this paper is twofold—to identify the types of speech, thought
and writing representation employed in the novel Sense and Sensibility and
to describe their interaction with the authorial context.

The method applied is‘'word by word’ analysis, where in the first stage the
modes of speech, thought and writing representation are identified; in the
next stage their interaction with authorial context is described. The modes
of speech are classified and differentiated by combining the classifications
of representation modes in Serbian and English (Leech and ~ Short 2007;
Semino and Short 2004; Kovacevi¢ 2013)

The results of the analysis prove that Jane Austen employs the following
modes to report speech, thought and writing: indirect speech/thought/
writing, narrator’s report of speech act/ thought act/writing act, expres-
sive indirect speech/thought, free indirect speech/thought, direct speech
(monologue, dialogue, polylogue), free direct speech, line of dialogue, frag-
mental quote, hypothetical speech, direct thought, free direct thought,
direct writing, embedded speech/thought.

Predominantly, the line of interaction between authorial speech and direct
speech involves the former being parenthetically embedded into foreground-
ed direct speech, amalgamating with the free indirect thought/speech or
havingas an attachment a "package” of different embedded modes of speech/
thought/writing representation.

Primarily indirect thought, free indirect thought, direct thought, and free
direct thought are the modes employed to characterise Elinor Dashwood,
while on the other side the modes of direct speech, free direct speech, free

indirect speech and direct writing combined with numerous mimetic mark-
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ers prevail in depicting her sister Marianne. It is through the stylistically
effective transitions between these modes and their interaction with the
authorial context that the total antithetical effect regarding the sense and
sensibility principles is obtained on the syntactic-stylistic level.

» Key words: linguistic stylistics, representology, authorial context, speech,
thought and writing representation, Jane Austen, English, Sense and Sen-

sibiliry.
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